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Shimga Dance
The naktj, dance. Though there are three persons, the
nakta, the koti and the kofin* participating in the dancing mo-
Tements, the name nakta meaning 4 a snub-nosed ' is given
to the dance, because of the prominence attached to the mask
-and the dress of the nakta and because he figures as the most
important dancer of the trio.
The three stand in a line, facing spectators, with left foot
forward and in a stance position as if ready to attack. When
beginning to sing a fresh line, without advancing or retreating,
they slightly bend their knees and put their trunk and weight
.a little bit forward. When the line is being repeated, all the
three advance a step and stamp the right foot forward, the
left one not leaving the ground, but being slightly raised on
the spot. They retreat, taking the right foot a full step to
the rear and the procedure is repeated by the koll and the
-koUn all along except when they casually take an about-turn
while retreating. The nakta also joins them in the movements
when he has nothing better to do. His chief role however,
consists in dramatising the incidents that are being sung. His
movements naturally vary according to the theme. For
example, while the first line in the first nakta dance-song is
being sung he 'digs1 the earth with his sword. He then des-
' -cribes the course of * the spring ' with his sword, while the
second line is being sung. When the third line starts, he
squats on the ground ready to take 4 a bath ' and keeping the
sword aside uses his. mock shield for a pot to take ' a bath 1
with* When the next line is being sung, he cuts asunder his
.sacred thread and throws it as a noose to catch * fish ' with.
His movements are rather crude and he is not very particular
about the nicety of form as his movements are not expected
to create aesthetic effect of any high order. As a matter of
fact, he is a mimic and many a time, he overdoes a thing, as it
is an easy way of creating laughter. His aim being to create
laughter, he resorts to humorous ways of presenting incidents
occuring in different songs. He, however, does n^fc miss any
opportunity of frightening children, a traditionally recognized
privilege. By his actions, he tries to frighten children, though